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Purcell—Music for the funeral of Queen Mary 


Queen Mary died of smallpox on December 28, 1694. The entire nation went into 
mourning for this most popular monarch. On March 5, 1695, her funeral cortege passed 
through the streets of London on its way to Westminster Abbey, to the strains of 
various ensembles of wind instruments. One of these played a slow march by Henry Pur- 
cell for a band of treble trombones and bass trombones. 

During the service in the Abbey, more Purcell music was heard—his anthem, ‘“Thou 
Knowest, Lord, the Secrets of our Hearts’, and a canzona for brass instruments. 

The music was to be repeated on November 21st of the same year for Purcell’s 
own funeral. 

To this music is added another funeral sentence of Purcell’s, a setting of the text— 
‘Man that is born of a woman hath but a short time to live and is full of misery.” 


1. March 


2. Anthem 
Man that is born of a woman hath but a short time to live, and is full of 
misery. He cometh up and is cut down like a flower. He flee-eth as it were a shadow, 
and ne’er continueth in one stay. 


3. Canzona 


4. Anthem 
Thou knowest, Lord, the secrets of our hearts; shut not Thy merciful ears unto 
our prayers; but spare us, Lord, most Holy, O God most mighty, O Holy and most 
merciful Saviour, Thou most worthy Judge eternal, suffer us not at our last hour 
for any pains of death to fall from Thee. Amen. 


5. March 


* * * * 


Brahm’s Requiem 


The German Requiem of Brahms is not primarily a religious work, but rather has 
been described as the ‘greatest funeral chant of modern music,” 

The work was inspired by the death of Brahms’ mother in 1865. It was first per- 
formed at a “Gesellschaft” concert devoted to the memory of Schubert, on December 1, 
1867. One report cites that the performance was not well received because “the drum- 
mer played the D forte throughout the third section, which produced a rather unpleasant 
effect! Brahms was even hissed at by the audience.” 

However, on Good Friday, 1867, at Bremen Cathedral, before a full audience, the 
conductor Reinthaler gave a memorable performance. The response was overwhelming 
and enthusiastic. It had become clear to all that the German Requiem ranked among 
the loftiest music ever given to the world. 


Chorus 

Blessed are they that mourn, for they shall have comfort. 

They that sow in tears shall reap in joy. 

Who goeth forth and weepeth, and beareth precious seed, shall doubtless return with 
rejoicing, and bring his sheaves with him. 

Chorus 

Behold, all flesh is as the grass, and all the gooodliness of man is as the flower of grass; 
For lo, the grass with’reth, and the flower thereof decayeth. 

Now, therefore, be patient, O my brethren, unto to the coming of Christ, 

See how the husbandman waiteth for the precious fruit of the earth, and hath long 
patience for it, until he receive the early rain and the latter rain. 

So be ye patient. 

But the Lord’s word endureth forevermore. 

The redeemed of the Lord shall return again, and come rejoicing, unto Zion; gladness, 
joy everlasting, joy upon their heads shall be; joy and gladness,—these shall be their 
portion, and tears and sighing shall fly from them. 

Baritone and Chorus 

Lord, make me to know the measure of my days on earth, to consider my frailty that 
I must perish. 

Surely, all my days here are as an handbreath to Thee, and my lifetime is as naught to 
Thee. 

Verity, mankind walketh in a vain show, and their best state is vanity. Man passeth 
away like a shadow, he is disquieted in vain, he heapeth up riches, and cannot tell who 
shall gather them. 

Now, Lord, O what do I wait for? 

My hope is in Thee. 

But the righteous souls are in the hand of God, nor pain nor grief shall nigh them 
come. 

Chorus 

How lovely are Thy dwellings fair, O Lord of Hosts! 

For my soul, it longeth, yea, fainteth for the courts of the Lord; my soul and body 
crieth out yea, for the living God. 

Blest are they that dwell within Thy house; they raise Thy name evermore! 


Intermission 


Soprano and Chorus 

Ye now are sorrowful, howbeit ye shall again behold me, and your heart shall be joy- 
ful, and your joy no man taketh from you. 

Yea, I will comfort you, as one whom his own mother comforteth. Look upon me; ye 
know that for a little time labour and sorrow were mine, but at the last I have found 
comfort. 

Baritone and Chorus 

Here on earth have we no continuing place, howbeit, we seek one to come. 

Lo, I unfold unto you a mystery. 

We shall not all sleep when He cometh, but shall all be changed in a moment, in a 
brief moment, at the sound of the trumpet. 

For the trumpet shall sound, and the dead shall be raised incorruptible, and all we 
shall be changed. 

Then, what of old was written, the same shall be brought to pass. 

For death shall be swallowed in victory. 

Grave, where is thy triumph? Death, O where is thy sting? 

Worthy are thou to be praised, Lord of honour and might, for Thou hast earth and 
heaven created, and for Thy good pleasure all things have their being, and were created. 
Chorus 

Blessed are the dead which die in the Lord from henceforth, Saith the spirit, that they 
rest from their labours, and that their works follow after them. 


Handel and Haydn Choral Society 


On March 31, 1815, Gottlieb Grouper announced the formation 
of a society for “activating and improving a correct taste in the per- 
formance of sacred music, and also to introduce into more general 
practice the works of Handel, Haydn, and other eminent composers’. 


This season marks the 148th year for the Society, making it the 
oldest in existence in America, and most probably in the world. 


This same program which is presented tonight at the University 
was given earlier this year by the Handel and Haydn Society at Sym- 
phony Hall in Boston. 
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